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St Mary’s Church, Thorpe 
      A simple walking guide to our history 

As you walk around the interior of the Church, look for the red 
numbers printed in this guide to find the next item of interest. 

 

Welcome to St. Mary’s, a “gem” right at the heart of Runnymede Borough. It is 
impossible to say for sure exactly when St. Mary's Church was built, although 
portions of the building are of venerable antiquity. In 1963 a Roman cinerary 
urn, dated to 120 -150 A.D. was discovered buried in the Churchyard, 
establishing that this site has been of religious significance for nearly 1900 
years. Evidence of a flourishing community, with no doubt a church or chapel 
to attend to its spiritual needs, can be found prior to 675 when five dwellings 
were known to have been given by King Frithuwold (The King of Surrey ruling 
under King Wulfhere of Mercia) to endow Chertsey Abbey. The beginnings of 
the church we see today may have been instigated by Abbot Hugh in 1110. 
The walls of the Church are of mixed heritage and built of flints and rubble with 
clunch & sandstone dressings, the roof is tiled. Thorpe, or 'Torp', meaning 
village in Old English, is listed in the Domesday Book of 1086. 
 

We start our tour inside the NAVE in front of the Organ facing the Arch. 
 

THE NAVE 
The nave is of three bays, the two arcades being of similar detail. A curious 
feature is the first column on the north side (just inside the Church door) which 
is of 13th century work and octagonal instead of round.  

Moving to the front of the Nave. 
1. This beautiful Norman arch with square piers and a depressed  
semi-circular arch is 12th century. 
 

2. Either side of the Arch are panels inscribed with the Ten Commandments 
(Exodus 20: 1-17) using the King James translation of the bible. 
 

3. Below the Ten Commandments on either side of the Norman Arch are  
squints. These small window-shaped openings with 15th century tracery 
would have allowed the clergy and choir to see into the Nave of the Church.  

 

4. Above the Norman arch is a wall painting depicting 
the Passion of our Lord Jesus Christ painted by Miss 
Beatrice Playne in 1960. (Members of Thorpe 
community recall collecting eggshells which formed the 
base for the paint) 
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5. To the side of the Font on the floor can be found a large black slab 
commemorating Sir Thomas Foster of Great Fosters, Egham. He was the 
eldest surviving son of Chief Justice Foster and died on the 9th October 1685, 
aged 68. At the head are the arms of Sir Thomas.   
 

Please walk through the Norman Arch. 
THE CHANCEL 
The chancel has on either side a two-light and a single-light window with 
tracery. The single-light windows are in two stages, each traceried.  
 

On the south side (right hand side) of the High Altar there are two graded stone 
sedilia (seats for the clergy) with ogee arches separated by a shaft with 
moulded capital and base. The piscina has a double basin with a modern 
imitation to the other side of the sedilia, but without a drain. Between the two 
windows in the south wall is a small ancient door (leading to the modern 
Rutherwyke Room and Parish Office). Round three sides of the chancel runs a 
string course. All this work, though much lovingly restored, dates from the 14th 
century and may well have been the work of John de Rutherwyke, Abbot of 
Chertsey, shortly before his death in 1347. 
 

Of particular note is the dramatic East Window, designed and made by the 
renowned artist Laurence Lee, installed Christmas 1973. From a cluster of lily 
like blooms in the tracery the eye leads to the main subject, conceived as a 
mother figure, richly brown adorned with gold stars, the donor being of the 
Orthodox tradition. This is the Blessed Virgin Mary, bearing the God-Child. The 
outer lights depict the Annunciation (top left), the Pieta (top right), the Church, 
(base Left) recording the local foundation of the Abbey of Chertsey, a religious 
and pupil representing Thorpe Church of England School and the Parish 
connection with education. At the very centre of the window is a monstrance 
representing the Eucharistic tradition of the Parish down the centuries. The 
arms on the left represent St Peter and the historic Catholic tradition of the 
Parish. The arms on the right are those of the anonymous donor. Please return 
to the Nave and turn left into the south transept. 
 

THE LADY CHAPEL The south transept contains a small  
chapel, now dedicated to the Blessed Virgin Mary, formerly known  
as the chapel of St Nicholas, dating from the 15th Century.   
 

6. The Virgin with Child. This is a modern stone statue with the 
Blessed Virgin cradling the Christ child. In the late 1980’s this  
was moved from the chancel to its present position in the  
re-dedicated ‘Lady Chapel’ following extensive re-ordering of the Church. 
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The brass and stone memorials of Bonde and Denham set into the floor here 
are of great interest. 
 

7. The Bonde memorial consists of several separate brasses; the Bonde arms, 
John Bonde, his wife, their seven sons, seven daughters and an inscription of 
six lines in black letter; “Here resteth ye Bodie of John Bonde gentleman of 
the thage of Lxxix yeres sometyme one of the Clerk’ of the Honorable 
Household to our Sovereigne lord Kynge Henry ye viii who has issue 
betwixt him and Johan his wief vii Sonnes and vii daughters, viz. 
Thomas, Willya, Nycholas, James, Willya, Anthony and Anthony, Ann, 
Mabell, franceys, Elizabethe, Cicily, Barbara, and Averyn and depted 
this life ye xv daye of March, Anno. 1578” The portions of this brass are 
palimpsests. On the reverse of the male figure is part of a large brass 
representing an abbot or abbess holding a staff in their right hand with possibly 
the figure of a weeper, and part of a border. The reverse of the female figure 
formed part of a canopy with Flemish inscription. Evidence from these brasses 
point to a certain Richard de la Chapelle, alias Vische, who died on September 
3rd, 1511, and who was a Canon, (1443) and Cantor, (1463) of the Collegiate 
Church of St. Donatus in Bruges. His portrait, with the same coat of arms, by 
the painter Gerard David is in the National Gallery, London. 
 

8. The Denham brass has the arms and crest of Denham and another plate 
with six lines of black letter: “William Denham whose picture on ye wall, 
Ingraved in brasse you see, Under this stone slepinge in Christe, In reste 
and peace doth lye, Obiit ultimo die Augusti Anno Dni, 1583. Etatis suae 
64.”   The Plate depicts William Denham with his wife, five sons and ten 
daughters; above are the arms of the Goldsmiths’ Company and the words 
“Yahweh” in Hebrew characters; to the right are the arms of Denham and to 
the left Denham impaling those of his wife; beneath are eight lines of doggerel 
verse. 
 

THE FONT 
Octagonal in design and originally located under the Tower but  
moved in modern times to the east end of the nave. Now beside  
the nave altar in the modern sanctuary at the front of Church. 

Walking up the south transept we reach the pipe  
organ, set under the Tudor Tower.  
 

THE ORGAN 
This organ made by Lewis & Co of Brixton, was originally located 
in a small Victorian Chapel, to the left-hand side of the Norman 
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Arch (now known as the Benedict Chapel). It was originally hand pumped – a 
choir boy would have been lifted down into the organ to operate it. It was later 
electrified and moved to its present location. The ornate dark oak rails that 
surround the organ are the original communion rails, formerly located in the 
Chancel before the High Altar. 
 

THE TOWER 
At the western end of the church is the historic 
16th century red brick embattled tower. The 
crenellations are said to be a later addition. The 
tower is built of red brick in old English bond and 
has round-headed pairs of belfry windows in 
brick, with a Gothic west window and double 
doors on the ground stage. This would have 
been the main entrance into the church before 
the organ was moved into its present location 
under the tower. 

 

THE BELLS (INCLUDING 4 CAST FOR MAGNA CARTA 800) 
Originally there were just three bells: the treble by T. Swain1753, the second, 
by William Eldridge 1693, and the tenor by Richard Phelps, 1725. These were 
re-cast in June 1958 by the Whitechapel Foundry into four bells. In celebration 
of the sealing of the Magna Carta 800, an additional 4 bells were cast in 
August 2015 by the same Foundry and installed in St Mary’s Tudor Tower; 
they were some of the last bells to be cast by this famous London foundry.  
The Magna Carta bells are named after King John, Stephen Langton (former 
Archbishop of Canterbury), Adam, Abbot of Chertsey Abbey and the Blessed 
Virgin Mary (treble bell).  
 

Every Tuesday at 9.15pm they ring two verses of the  
hymn, O Worship the King, all glorious above, in  
celebration of their dedication by the Dean of Guildford  
Cathedral on the feast of the Blessed Virgin Mary,  
8 September 2015.  
 

THE WORKS FUND – PCC CHARITY No:1176929 
Thorpe Parochial Church Council has a dedicated fund  
for works. Donations in support of the maintenance of 
our beautiful place of worship and centre of Thorpe 
community life are much appreciated.   
 

Thorpe PCC, updated June 2022   

Casting of the Magna 

Carta bells at the famous 

old Whitechapel 

Foundry, London. 


